TYPE OF SHOT

DESCRI PTT ON

DARKNESS.

R

cuU

As the second note falls a garish, fluorescent
light flickers to life.

McU

W're in a bathroom over the shoul der of

a figure - a man? This person is dirty,
exhausted froma day of factory work. W
slowy pull back, w der, revealing the cold,
shabby room It seens as if a weight is
resting on our character, who grips the sides
of the sink.

MONTAGE

Slowy, as if conpletely drained of energy,
our character turns on the hot water. He
(should we call this person "he"?) takes a
bar of soap and | athers his hands, washi ng
dirt anay. W watch it swirl down the drain.
He bends and spl ashes water on his face, and
then I athers hinself and shaves, slowy and
nmet hodi cal | y.

He pats his face dry wth a towel and breathes
deeply, as if the grime and dust had been a
bur den.

Smash to bl ack agal n.

DARKNESS.

N = O

As the nmusic swells in we open on a
vanity-style dresser with a large mrror

and a chair in front. Necklaces and pictures
of beautiful wonen clipped from nagazi nes
surround the mrror, and makeup and
accessories crowd its surface. Clothes are
draped over the chair. It seens |ike an island
of light in the mdst of the darkness, as if
on a stage.

DOLLY

As we DOLLY BACK slowly our character

wal ks into the frame, noving away from us.
Everything is noving in slow notion, as if
in a dream He is naked, but before his body
Is fully revealed to us he slips a billow ng
dressing gown onto his shoulders, tying it
around his wai st.

Qur character sits down at the vanity. The
canmera is tight, making it inpossible to take
I n the whol e scene at once.

MONTAGE

We nove past significant objects on the
vanity: a bottle of vintage perfune, a

gl anor ous photo of a golden age filmstarlet,
an ashtray filled with |ipstick-stained
cigarettes, a silver cross on a rosary, a
famly photo with parents and their son




SHOT

TYPE OF SHOT

DESCRI PTT ON

MONTAGE

A hairbrush is lifted fromthe dresser and
tangl ed hair is brushed out. Eyebrow tweezers
pinch a hair and pluck it fromskin. Lotion
streaks on a cheekbone before being rubbed

in gently, leaving the skin shining. Makeup

I s arranged and opened. A brush hits powder,

| eaving a puff of snoke in the |ight.

MONTAGE

Through this ritual our character transforns
bef ore our eyes in dramatic noving cl oseups.
Eyel ashes are applied, |ips made red and
slick, hair straightened and nmade sl eek.

DOLLY

Occasionally we are further away, noving
past her (perhaps we should call this person
"her"?); watching from afar

MONTAGE

Conpl ete and transforned, our character puts
her tools down. Her fingers find the collar
of her robe and pull it off her shoulders. It
falls to the floor around her chair.

Suddenly we see her clearly, in closeup, from
the POV of the mirror. Dramatic and beauti f ul
she is a different person both physically and
enotional | y.

DOLLY

The canera pulls back sTowy as she holds eye
contact with us. W reveal what has only been
hinted at so far: her breasts and boyi sh body,
sitting naked in the chair.

We continue to dolly back until she is
consuned by the darkness.

FADE COUT.




